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The Film Seminar—1955 


Direct § Smt. Devika Rani Roerich 
er Shri Prithvi Raj Kapoor 


‘[BE advent of film as a new art form on the Indian scene nearly 

four decades ago and its continuous growth as a major art 
industry employing thousands and entertaining millions is being 
progressively recognised as a force which must be channelized to the 
best interest of our people. 


Tn order to achieve this, a Film Seminar, the first of its kind 
in the annals of the motion picture industry of India, was sponsored 
by the Sangeet Natak Akademi following the decision taken by its 
General Council. Its object was to direct a collective probe into the 
many facets of film industry and to assess its role in our national life. 
It was primarily an attempt to evaluate its cultural, artistic and aes- 
thetic aspects as also technical, social and economic aspects. As ex- 
pected, the Seminar provided a common platform for discussion of 
several aspects of film production and distribution and enabled the 
participants to take an overall stock of the existing state of things 
and to plan for the future by putting together these eminent per- 
sonalities from the film world. 


Planning and Organisation 


A suitable machinery was set up for the planning, organisation 
and conduct of the Seminar. Several committees and individuals 
took charge of the organisational work at various levels. Smt. Devika 
Rani Roerich and Shri Prithvi Raj Kapoor acted as the Directors of 
the Seminar and its proveedings were conducted under the chairman- 
ship of Shri B. N, Sircar. Some of the most outstanding personalities 
in the film world participated in their individual capacity as produ- 
cers, directors, actors and actresses, technicians and distributors. 
Although the number of delegates was limited to 40, sufficient care 


was taken to make this number as widely representative in character 
as possible. 
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Inauguration by Shri Nehru 


The Seminar was inaugurated in New Delhi by the Prime 
Minister, Shri Nehru, at the National Physical Laboratory on Feb- 
ruary 25, 1955. In his inaugural address, Shri Nehru cautioned the 
authorities to eschew any undue interference in artistic activity and 
said that the film medium must be used with utmost care and dis- 
cretion as it was a very powerful weapon in influencing the minds of 
the people. 

The Seminar went on from day to day till March 4, 1955. As- 
sembled on the same table were some of the most known and ex- 
perienced members of the film profession and this unique assembly 
went into serious deliberations on the diverse facets of film as an art 
and industry. In an atmosphere of earnest self-criticism and unin- 
hibited sincerity, learned papers were read, followed by equally 
dispassionate and fruitful discussions. 


Foreign Observers 


The Seminar sessions were also attended by Shri V. K. Krishna 
Menon and Pandit H. N. Kunzru, both of whom made short speeches. 
Besides, delegates from China and observers from the United King- 
dom and Sweden came to the Seminar. 


The President and the Prime Minister met the Seminar parti- 
cipants at specially-organised functions at Rashtrapati Bhavan and 
the Prime Minister’s residence. 


The Seminar was acclaimed as a unique event by the Press, 
public and participants alike. It ended without passing any specific 
resolutions, as in the words of Dr. P. V. Rajamannar, “‘in matters of 
art there can be no hard and fast decisions, no dogmatic creed, and 
no binding injunctions”. However, a number of recommendations 
were made by the Seminar and the implementation of these was 
entrusted to a committee appointed by the Akademi. 


A comprehensive report of the proceedings of the Seminar has 
since been published by the Akademi. 


Film Seminar Recommendations 


No resolutions as such were passed at the Seminar, but both in 
the papers read and the discussions, which followed, several sugges- 
tions were made for the advancement of the film industry with an 
appeal to the Sangeet Natak Akademi to take appropriate steps to 
implement those suggestions. The Chairman of the Akademi, Dr. 
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Directors of Film Seminar 





Shri Prithvi Raj Kapoor 





Pp. V. Rajamannar, attended the Seminar from beginning to end and 
the suggestions were made to him as Chairman of the Akademi. 
The Chairman originally thought of placing those suggestions before 
the Council of the Akademi much earlier, but then he considered 
that it would be more useful if the matter could be brought up after 
the Film Seminar Report had been published and circulated to all 
the members. 

Dr. Rajamannar made out a list of the important suggestions 
made during the Seminar, which, in his opinion, the Akademi 
should accept and resolve to implement in such a manner as is 
practicable and desirable. Personally, the Chairman thought that 
every one of the suggestions deserved acceptance. 


Seminar Recommendation 


The Sangeet Natak Akademi impresses on the Central and 
State Governments the necessity to devise ways and means to help 
the growth of the film industry. 

The following are the recommendations made by the Film 
Seminar : 

1. The State Governments, who collect entertainment tax for 
film shows, should plough back at least a portion of the tax for the 
benefit of the film industry in one way or another, ¢.g., by subsidizing 
production of films having educational and aesthetic value. 


2. The Government should establish a Film Finance 
Corporation : 
(a) to give loans to producers at reasonable interest, 
(6) to advance money to owners of studios for building up 
specialized departments, and 
(c) to start research centres and technical institutions 
dealing with different branches of film-making. 


Manufacture of Raw Film 


3. The Government should promote the manufacture of raw 
film and other standard film equipment. In this connection, a 
research centre may be established for the development of indigenous 
manufacture of film equipment, including equipment for projection. 


4. The Government should examine thoroughly the matter 
of import of foreign films, and conditions should be imposed to regu- 
late their import. A limit may be fixed to the number of foreign 
pictures imported from different countries. There should also be a 


cértain amount of reciprocity between the import into this country 
of foreign pictures of a particular country and the export of Indian 
pictures to that country. 


5. An institution should be established to provide for instruc- 
tion in film-acting, film-direction, audiography, cinematography, 
art-direction, editing, film-processing and other branches of motion 
picture production. The Sangeet Natak Akademi should itself start, 
or help in the formation of such institutions. Film-craft should 
also be included among the subjects taught in the universities, 


6. There should be a general film library well-equipped with 
books and periodicals on different subjects pertaining to the film at 
each important film-producing centre. In particular, there should 
be a costume library, where design books and periodicals and every 
material regarding costumes, etc., should be available. 


Musical Instruments 


7. The Akademi should undertake the compilation of an 
exhaustive inventory of Indian musical instruments used in classical 
and folk music. A catalogue of classical] and folk songs may be 
prepared and a national Jibrary of Indian music may be started. 


8. The Akademi may appoint at each important centre of film 
production like Bombay, Calcutta and Madras, an officer assisted 
by a local body to advise film-producers on matters concerning 
music and dance. The officer shall maintain a list of qualified 
dancers, musicians, dance-masters and dance-directors. 


Film Laboratory 


9. A high-powered committee may be appointed to go into 
the problems of film-projection and to lay down minimum standards 
to be followed by all theatre-owners and exhibitors. 


10. A well-equipped film-laboratory should be set up at each 
important film centre with all facilities for research. 


11. There should be annual contests or competitions with sub- 
stantial prizes for the best stories suitable for films. 
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Papers Read at Film Seminar 


Author Subject of the Paper 

Dr. P. V. Rajamannar’ The Film As a Fine Art. 

Shri B. N. Sircar Our Industry. 

Shri S. S. Vasan Film Production in India Today. 

Shri M. Bhavnani The Future of Information Films 
in India, 

Smt. Suprova Mookerji The Tremendous Advances made 
in the Technique of Acting 

Shri M. R. Acharekar The Importance of Art Direc- 
tion ina Film. 

Shri V. Shantaram The Responsibility of Indian 
Film Producers towards the 
Public for Entertainment Films. 

Shri Souren Sen The Aesthetic and Artistic Value 
of Beautiful Costumes in Films. 

Shri Kishore Sahu Independent Producers and 

: their Contribution to the Film 

Industry. 

Shri Madhu Sil The Art of Sound Recording in 
a Film. 

Shri Pasupati Chatto- Film Technicians—Their Place in 

padhyay the Industry and ‘Their Problems. 

Shri Marcus Bartley Motion Picture Photography. 

Shri M. Akbar Fazalbhoy Film Equipment—The Techni- 


cal and Economic Problems of 
Manufacturing Film Equipment 


in India. 

Shri Anil Biswas The Wealth of Indian Classical 
and Folk Music and its place in 
Films. 

Shri Narendra Sharma Indian Poets and Lyric-Writing 
for Films. 

Shrimati Durga Khote The Film Actress and her Con- 


tribution to the Cultural and 
Social Life of India. 

Shri R, M. Seshadri Distribution, Exhibition and 
Publicity of Motion Pictures in 
India. 


Shri Keki M. Modi Foreign Exhibition and Distri- 
bution, 
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19. Shri David Abraham The Film Artist as the All-Im- 
portant Facet of the Film 


Industry. 
20. Shri Uday Shankar The Message of Dance in Films. 
21. ShriN.C.Sen Gupta The Film Laboratory. 
22. Shri K. A. Abbas 1. Dialogue and Dialogue- 
Writers. 


2. The Importance and Signi- 
ficance of a Good Film 
Story—Its Power with the 
Masses, 
23. Shri M. D. Chatterji | Studio Management and Finance. 


Making of Films on Various Classical Dances of India 

With a view to undertake the task of authentic preservation 
and presentation of our cultural heritage in general and various 
classical dances in particular, the Akademi decided to produce short 
documentary films on such subjects. To begin with, the Akademi 
approved the production of a shor{, colour documentary on the 
Kathak dance of North India. Such a documentary of not more 
than 2,000 feet in length will be an attempt to portray the story of 
Kathak dance in its entire historical and artistic evolution and to 
bring out its depth and meaning as an ancient art. 

An expert committee has been appointed to go into the various 
details of film production. Shri Rajbans Khanna of Bombay, a 
well-known director, has been assigned to produce the film on behalf 
of the Akademi. The Akademi is seeking the co-operation of some 
foreign countries to help in supplying the necessary raw material and 
technical assistance. With the first rough draft of the script in hand, 
the actual production is likely to commence soon. 

The successful culmination of this project, it is hoped, will 
mark the beginning of an ambitious programme of film production 
on lines suggested above. 

Library of Films 

In pursuance of its objectives the Akademi has set about the 
task of recording, filming and photographing various forms of dances, 
both classical and folk. It has a fairly large collection of films and 
photographs, mostly in colour, representing the folk dances of various 
regions of the country. The Akademi has also been keeping a film 
record of outstanding classical musicians and dancers apart from 
other artistic events and various manifestations of our cultural | 
tradition. 
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FILM SEMINAR PARTICIPANTS 
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4 group photograph of the delegates and others who took part in the Film Seminar 
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THE AWARDS 
Akademi Awards 


[N Republican India, under changing political and social conditions, 

the patronage of arts underwent a major shift The age-old 
court patronage ceased to function and was substituted by the people 
or their Government. One of the main purposes behind establishing 
the Sangeet Natak Akademi was to fill the vacuum thus created. 
Under the changed set-up , the very nature and form of patronage 
had necessarily to undergo a fresh examination to fall in conformity 
with the new outlook. The Akademi, constituted as it is, is the voice 
and conscience of the arts and artists for whom it was formed. As 
such, it was incumbent on the Akademi to devise ways and means to 
extend patronage and bring it in harmony with the changed relation- 
ship between arts and its patrons. 


National Recognition 


It was with this background that the Akademi decided to 
institute awards under different categories in the field of dance, 
drama, music and film, known as the Akademi Awards. These 
awards are given asa mark of national recognition for the most 
outstanding and distinguished services to the cause of arts. The meri- 
ted artist is known as the artist of the year. The awards are 
essentially meant for practising executants having achieved 
an unrivalled eminence by rendering outstanding services 
in the field of their work. 


The selection of the artists is made by the General Council 
of the Akademi by calling nominations from'knowledgeable persons 
who have contributed to the growth of contemporary art activity. As 
a matter of policy, the awards are generally given to most distinguish- 
ed exponents, keeping in view the age and seniority of the recipients. 


Most Coveted Prize 


It is a matter of gratification that the Akademi Awards, the 
highest recognition conferred on the practising artists, has come to 
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stay as the most coveted prize and a hallmark of meritorious service 
to which a living master can aspire. It is flattering to note that 
barely within five years, the Awards have come to enjoy a national 
status and have helped to restore the art and artist to his rightful 
place in the framework of Indian society. The President of the 
Indian Union has been customarily associated with the Awards as 
these have been given away by him every year since their institution. 
A solemn and simple function is organised and celeberated every 
year on this occasion. 


Brief History 


Here a brief history and different categories of Awards will help 
to complete the picture of this activity. The Awards for Hindustani 
and Karnatic music, both vocal and instrumental, were instituted as 
early as 1951, even before the Akademi was constituted and were 
known as “‘Presidential Awards”, With the formation of the Aka- 
demi, the Awards came to be knownas ‘“‘Akademi Awards” and their 
investiture became the responsibility of the Akademi. With the 
passage of time, the number of categories of the Awards went on 
multiplying to cover the entire field of dance, drama, film and music. 
In 1954,the Awards in arts of drama and dance were instituted. 
Four categories were introduced to cover the four well-known styles 
of classical dancing, viz., Bharata Natyam, Kathakali, Kathak and 
Manipuri. Similarly two separate Awards were instituted in the art 
of drama to include its two major creative activities, viz., acting and 
play-writing. In 1955, another two Awards were instituted in the 
art of film-making; one each for acting and music direction. Realiz- 
ing the importance of revitalising the folk arts, an Award has also 
been instituted, called ‘the folk dance trophy’ (running) and runners’ 
awards, meant for the best participating troupe in the ‘National Folk 
Dance Festival’ held every year as a part of the Republic Day 
celeberations. 


The following are the categories of Awards so far instituted 
in the field of dance, drama, film and music :— 


(a2) Music 
Hindustani Music ... (1) Vocal 
(2) Instrumental 
Karnatic Music... (1) Vocal 


(2) Instrumental 
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AKADEMI AWARDS—1956 





Dr. Rajendra Prasad arriving to give away the Awards 





Sot. MS. Subbulakshmi The late Shri Rajabhayya Poonchwale 


AKADEMI AWARDS WINNERS—1956 (Conid.) 







Shri Bismillah Khan 


Guru Aimubi Sih 


Shri Palghat Mant 
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(6) Daticé 

(1) Bharata Natyam 

(2) Kathak 

(3) Kathakali 

(4) Manipuri 
(c) Drama 

(1) Acting 

(2) Best Play-Wright 
(dq) Film 

(1) Acting 

(2) Music Direction 

A list of the recipients of the Akademi Awards in all the 

categories instituted so far is given in the following pages. 


Akademi Fellowship 
The Akademi elects ‘Fellows of the Akademi’ which is 
the highest honour conferred by it to the most eminent artists. The 


number of ‘Fellows of the Akademi’ is, however, not to exceed 30 at 
any time. The following have thus been honoured : — 


1. Shri Allauddin Khan 
2. Shri Hafiz Ali Khan 
3. Shri Prithvi Raj Kapoor 
4, The late Shri Karaikudi Sambasiva Aiyar 
5. Shri Aryakudi Ramanuja Iyengar 
6. Smt. Anjani Bai Malpekar (The first lady to be elected as 
a Fellow of the Akademi) 
Recipients of Awards for Music 
Presidential Awards (1951—53) 
1951-52 
Hindustani Instrumental Shri Allauddin Khan 
Hindustani Vocal Shri Mushtaq Hussain Khan 
Karnatic Instrumental Shri Karaikudi Sambasiva Aiyar 
Karnatic Vocal Shri Aryakudi Ramanuja Iyengar 
1952-53 
Hindustani Instrumental Shri Hafiz Ali Khan 
Hindustani Vocal Smt. Kesar Bai Kerkar 
Karnatic Instrumental Shri Dwaram Venkataswamy 
Naidu 
Karnatic Vocal Shri Semmangudi R. Srinivasa 


lyer 


Akademi Awards (1953-58) 


1953-54 


Hindustani Instrumental 
Hindustani Vocal 
Karnatic Instrumental 
Karnatic Vocal 


1954-55 


Hindustani Instrumental 
Hindustani Vocal 
Karnatic Instrumental 
Karnatic Vocal 


1955-56 


Hindustani Instrumental 
Hindustani Vocal 





Karnatic Instrumental 
Karnatic Vocal 


1956-57 


Hindustani Vocal 
Hindustani Instrumental 
Karnatic Vocal 
Karnatic Instrumental 


1957-58 





Hindustani Instrumental 
Hindustani Vocal 
Karnatic Vocal 


Karnatic Instrumental 


Shri Ahmad Jan Thirakwa 
The late Shri Rajab Ali Khan 
Shri Palladam Sanjeevarao 


Asthan Vidwan Shri Vasudev- 
acharya 


Shri Govind Rao Burhanpurkar 
Shri Anant Manohar Joshi 

The late Shri Rajratnam Pillai 
Shri Maharajpuram Vishwanath 
lyer 


Shri Bismillah Khan 

The late Shri Rajabhayya Poon- 
chwale 

Shri T. S. Palghat Mani Iyer 
Smt. M, S. Subbalakshmi 


Smt. Rasoolan Bai 

Nil 

Shri Musiri Subramania Iyer 
Shri T. Chowdiah 


Shri Yusuf Ali Khan 

Shri Ganesh Ramchandra Behere 
Shri Chembai Vaidyanath Bhag- 
vathar 

Shri Budalur Krishnamoorthi 
Sastry 


Recipients of Akademi Awards for Dancing (1954-58) 


1954-55 


Bharata Natyam 
Kathak 


Smt. T. Balasaraswathi 
Shri Shambhoo Maharaj 


54 


AKADEMI AWARD WINNERS—1957 








Rasoolan Bai 


mt. 
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wsrahmania Ayyar 


Shri Musiri S 





Smt, Rukmini Devi 


AKADEMI AWARD WINNERS—1957 (Contd.) 





Shri Jaishankay Sundari 





Shri Chintaman Kolhatkar 





Shri_Debaki Bose 


AKADEMI AWARD WINNERS-— 1957 (Contd.) 





Shri Lachu Maharaj 





Shri Chowdiah 





Shri Madgulkur 
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Smt, Anjani Bai Malpekar, the first lady to be 
elected a Fellow of the Akademi 





Shri Yusuf Ali Shri Ganesh Ramchandra Behere 


AWARD WINNERS —(Contd.) 


Shri Budalur Krishnamurthy Sastri 





Shri Thotton Karakkadan Chandu Panikkar 


AWARD WINNERS— (Contd ) 





Shri Bhargavram Vitthal Warerkar 


hri Haobam Atomda Singh 


Ss 





Shri Ahindra Choudhari 


AWARD WINNERS—(Contd.) 





Smt. Durga Khote 





Shri Sachin Deb Burman 


1955-56 


Kathakali 
Manipuri 


1956-57 


Bharata Natyam 
Kathak 


1957-58 
Kathakali 


Manipuri 


Guru Kunju Kurup 
Guru Amubi Singh 


Smt. Rukmini Devi 
Shri Baijnath Prasad 


Shri Thotton Karakkadan Chandu 
Panikkar 
Guru Haobam Atomiba Singh 


Recipients of Akademi Awards for Drama (1954-58) 


1954-55 
Acting 


1955.56 
Production or Direction 
Acting 

1956-57 
Production or Direction 
Acting 

1957-58 
Playwright 


Acting 


Shri Gubbi Veeranna 
Shri Bal Gandharva 


Shri Prithvi Raj Kapoor 
Shri Ganpat Rao Bodas 


Shri Jai Shankar Sundari 
Shri Chintaman Rao Kolhatkar 


Shri Bhargavram Vithal (Mama) 
Warerkar 
Shri Ahindra Choudhari 


Recipients of Akademi Awards for Film (1956-58) 


1956-57 


Director 
Screen Play 


1957-58 


Film Acting 
Music Direction 





Shri Debaki Bose 
Shri Gajanan D. Madgulkar 


Smt. Durga Khote 
Shri Sachin Deb Burman 


Affiliation, Recognition and Financial Assistance to 
Regional Academies and Important Institutions 
in the Field of Dance, Drama, Music and Film 


MONG the many functions of the Akademi, as set forth in its 
constitution, is : 


“It shall co-ordinate the activities of regional or State aca- 
demies of dance, drama and music and co-operate with such 
similar academies as there may be, and other institutions and asso- 
ciations for furtherance of its objects for the enrichment of Indian 
culture as a whole.” 


In pursuance of these objectives—to co-ordinate the activities 
ofand promote co-operation among the institutions, the Sangeet 
Natak Akademi instituted the practice of granting “Affiliation and 
Recognition” to qualified organisations in the field of theatrical arts 
allover the country. The Akademi being the supreme national 
body in its field set up by the Government of India was to act asa 
centralizing and co-ordinating agent. 


Common Purpose 


The practice of affiliation and recognition brought the art 
institutions into a unified national framework, fostering kinship with 
one parent body and sharing the spirit ofa common purpose. It 
also gave the Akademi the benefit of an overall supervision. A 
broad national perspective acquired from this vantage point helped - 
to gain a total picture of artistic activity, its nature, scope, limitations 
and future possibilities. Such a relationship between the Akademi 
and the art institutions facilitates the formulation of a broad-based 
policy on scientific and systematic lines to institutionalise the growth 
of art traditions. 


Affiliation 


The practice and right of affiliation is exclusively reserved for 
the Regional State Akademies to be setup by the different Indian 
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States. The affiliation of State Akademies to the Sangeet Natak 
Akademi guarantees a privileged state of relationship to the affiliated 
unit. The Akademi promotes and strengthens the affiliated unit by 
making suitable monetary grants and by assigning projects of regional 
character. 


In all matters of regional importance, the affiliated unit is con- 
sulted and its advice is sought in every vital decision concerning the 
area. Regional festivals and conferences are sponsored by the Aka- 
demi under their auspices. In other words, the Akademi serves and 
promotes regional activities with the active co-operation of the affi- 
liated unitin the area. The affiliated unit is also expected to keep 
a general supervision over the working institutions in their respective 
areas and recommend them for the benefits accorded by the 


Akademi. 
State Akademies 


Only eight State Governments have so far set up State Aka- 
demies while many others are actively considering to set up their own 
State units. It would bea happy day indeed when all the State 
Governments have set up their own akademies ; for then the Sangeet 
Natak Akademi will have assured a uniform and co-ordinated pattern 
of work in all the States. The following is a list of regional State 
Akademies affiliated to the Sangeet Natak Akademi : 


Andhra Pradesh Sangeet Natak Akademi, Hyderabad. 
Assam Sangeet Natak Academy, Shillong. 

Bihar Academy of Dance, Drama and Music, Patna. 
Madras State Sangeetha Nataka Sangam, Madras. 
Mysore State Akademi of Dance, Drama and Music, - 
Bangalore, 

6. Orissa Sangeet Natak Academy, Bhubaneshwar. 
7. Rajasthan Sangeet Natak Academy, Jodhpur. 
8. Madhya Pradesh Kala Parishad, Gwalior. 


The Madhyabharat Kala Parishad was the regional academy 
of Madhyabharat. Itis now acting asthe regional academy for 
Madhya Pradesh. 


Andhra Pradesh Sangeet Natak Akademi 


ARN - 


The Hyderabad Academy of Dance, Drama and Music was 
established in July, 1953, to promote research in the field of Indian 
dance, drama and music and to organise festivals in these fields in 
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the State. To raise some finances to meet the primary necessities of 
the Academy, a dance show by the “‘Nritya Darpana” troupe, led by 
Smt. Shirin Vajifdar and Shri Krishnan Kutty, was organised by the 
Academy with the help of local institutions on January 4, 1954. 
Although the show by itself was excellent, the response from the 
public was below expectations. The need, therefore, for an organi- 
sation like the Sangeet Natak Akademi in the State was felt. 


In pursuit of its aims and objectives, the Academy organised 
competitions in January, 1954, in Bharata Natyam, Kathak, 
folk dances, Hindustani and Karnatic vocal and instrumental music. 
Dramas were also held in all the languages of the State, zviz., Hindi, 
Marathi, Telugu, Kannada, Urdu and English. In November, 1954, 
the Academy held the “‘Winter Festival’? comprising of programmes 
in music, dance and drama. Artists from all over India participated in 
the festival which lasted eight days. Due to the reorganisation of the 
States, the Hyderabad Academy came to an end and was reorganis- 
ed as the Andhra Pradesh Sangeet Natak Akademi which was 
inaugurated on December 23, 1957, in Hyderabad, by the Andhra 
Pradesh Chief Minister, Sri N. Sanjiva Reddy. The following are 
the office-bearers :-— 


1. President — Shri R. B. Ramakrishna Raju, 
M.L. A. 

2. Vice-President — Padmasree D. K. Naidu. 

3. Treasurer — Shri T. Seshachari. 

4. Secretaries — 1. Shri L. N. Gupta 


2. Padmasree S. N. Rao. 


Assam Sangit Natak Academy 


The Assam Sangit Natak Academy was inaugurated on 
September 20, 1952, by the Governor of Assam befere a large gather- 
ing, including the Chief Minister, other Ministers,. M. L. A.s, artists, 
scholars and others. The aims and objects of the Academy embrace 
all branches of art—dance, drama and music, In pursuit of its 
objectives, the Academy has carried out research and collection work 
on Vaishnav music, and has been affiliating music schools and 
dramatic societies, organising cultural shows and sending troupes of 
artists to participate in all-India festivals of drama and dance. 


During its fourth annual function held in Dibrugarh in Sep- 
tember, 1956, the Academy organised a three-day programme for 
celebrations. Festivals of dance, drama and music were held, in- 
cluding Satriya and other dances, both from the hills and plains and 
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Indian classical music. A competition in music as well as in drama 
was also organised. It was opened by the famous artist and actor 
of Assam, Shri Indreswar Borthakur. Many distinguished visitors 
were present during the functions. The fifth annual festival of the 
Academy was held at Silchar on December 24, 25 and 26, 1957. 


The following are the office-bearers :— 


Chairman — The Education Minister 
Vice-Chairman — Shri Kuladhar Chaliha 
Treasurer — Dr. M. N. Goswami 
Secretary — Rani Sabita Devi of Bijni. 


Bihar Academy of Music, Dance and Drama 


The Bihar Academy of Music, Dance and Drama was inaugu- 
rated by the Governor of Bihar on January 25, 1952. Its office- 
bearers are :— 


1. President — The Governor of Bihar 
2. Vice-President — Dr. Sultan Ahmed 

3. Treasurer -—— Shri A. C. Bhat 

4. Secretary — Shri N. K. Gour 


Ever since its inception in 1952, the Academy has made notice- 
able progress towards the achievement of some of its principal 
objectives, namely, the revival and encouragement of various indi- 
genous cultural forms, the promotion of research and publications 
relating to music, dance and drama, organisation of Republic Day 
celebrations. It also organised several seminars and demonstrations, 
notable among them being a lecture on Indian classical dances by 
Shri Vinod Chopra at Patna, in April, 1956, and a seminar on 
dramatic technique in June, 1955. The Academy also sent a party 
of tribal folk dancers of Bihar to participate in the UNESCO 
Cultural Festival organised at New Delhi in November, 1956, by the 
Sangeet Natak Akademi, New Delhi. It also sponsored an Inter- 
College Dance Competition on January 22, 1957, and a soiree in 
Indian classical music on January 26 and 27, !957, in which many 
eminent musicians of all-India fame took part, 


Mysore State Sangeetha Nataka Academy 


The Mysore State Sangeetha Nataka Academy was inaugura- 
ted in Bangalore on February 18, 1955, by Dr. P. V. Rajamannar, 
Chief Justice of the Madras High Court and Chairman of the San- 
geet Natak Akademi, New Delhi. His Highness the Rajpramukh 
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of Mysore presided over the function. The office-bearers of the 
Academy are :— 


Chairman — Shri R. Srinivasan 
Vice-Chairman — Shri K. P. Ramanathiah 
Treasurer - Shri H. Ramaraj Urs 
Secretary _ Shri B. S. Hanuman 


The functions of the Academy are to promote research in the 
fields of music, dance, drama and films, and the enrichment of 
Indian culture as a whole. 


Madhya Pradesh Kala Parishad 
The Madhyabharat Kala Parishad was established in June, 


1952. After the reorganisation of the States, it was given the name 
of Madhya Pradesh Kala Parishad. Its office-bearers are :— 


President - Shri M. D. Shankar Dayal Sharma 
Treasurer _ Shri P. K. Shrivastava 
Secretary — Shri L. O. Joshi 


In furtherance of its aims, the Kala Parishad held a cultural 
programme on May 28, 1955, in which many artists of Madhya 
Pradesh and the Adivasis of the region took part. Shri V. P. Gadve 
and Smt. Naju Godrej were adjudged the most outstanding artists. 
After the cultural programme, a sum of Rs. 750 was donated by the 
Kala Parishad for the Welfare Department of the State. 

The Kala Parishad also organised the Gwalior Music Confe- 
rence on October 26, 1957, which recommended among other 
things that 

(1) Scholarships should be given to inhabitants of Madhya 
Pradesh. 

(2) Scholarships should be given to do research on Dhrupad 
and Khayal style of music. 

(3) A committee should be formed on which the Secretary of 
the Kala Parishad and Pandit Krishna Rao may be 
nominated, 

(4) Asum of Rs 100 should be given as grant for scholar- 
ships and Rs. 300 for purchasing instruments. 

(5) The scholarship-holder should have completed his course 
from a recognised university. 

(6) The applicant should be at least a Matriculate. 


(7) He should have a fairly good knowledge of Hindi and 
Indian History and Culture. 
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Madras State Sangita Nataka Sangam 
The Madras State Sangita Nataka Sangam was instituted on 
May 28, 1955. Its main functions are the promotion and _preserva- 
tion of Indian dance, drama, music and films. The following are 
its office-bearers :— 


Chairman _— Shrimati Rukmini Devi 
Vice-Chairman — Shri S. Venkateswara 
Treasurer — Shri T. A. Varghese 
Secretary — Shri E. Krishna Iyer 


From the very outset, the Sangam engaged itself in making a 
survey of available arts, artists and art institutions in the State and 
collecting statistics about them. It also organised an instructive and 
interesting lecture on “State Patronage of Art” by Sir Stuart Wilson, 
the eminent musicologist and Chairman of the International Music 
Council on December 16, 1953. 

The Sangam participated in the receptions and other functions 
connected with foreign cultural delegations from Uzbek and Poland, 
which visited Madras in January and March, 1956. It presented a 
Tanjore ornamental plate to the former and arranged a variety en- 
tertainment programme of Indian music and dance for the latter. 
Among the most notable activities of the Sangam, to date, has been 
the organisation of the first All-Madras Folk Dance Festival held at 
Tanjore in May, 1956, and the second All-Madras Folk Dance 
Festival, also held at Madras, on May 4,5 and 6, 1957. Eminent 
artists from al] over Madras and other South Indian States partici- 
pated in the Festival. 

Orissa Sangeet Natak Akademi 

The Orissa Sangeet Natak Akademi came into existence in 
September, 1957, with its office at Bhubaneshwar. The following 
are the office-bearers :— 

President _- Shri L. Panigrahi, Minister, Home, 
Law and Education 

Treasurer — Shri G. C. Satapatty 

Secretary — Shri Gouri Kumar Brahma 

With the object of popularizing Odissian art and culture in the 
field of dance and music, a festival was organised under the auspices 
of the Akademi, in Rourkela, in 1953. It arranged a variety 
entertainment programme at Bhubaneshwar for two days in March, 
1958, on the occasion of the 23rd session of the Indian Historical 
Records Commission. 
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Rajasthan Sangeet Natak Academy 


The Rajasthan Sangeet Natak Academy, with its headquarters 
in Jodhpur, was formed to develop Indian dance, drama and music 
and also to promote through them the cultural unity of the State. 
In furtherance of its objectives, the Academy issued a questionnaire to 
all musicians, dancers, artists and art lovers of the State and collected 
a list of the artists in all the districts. It also held, in 1958, a seminar 
on music and a music festival inviting prominent artists of Rajasthan 
to present their papers on different aspects of music of Rajasthan. 


The following are the office-bearers : 


Chairman — Shri Govardhan La] Kabra 

Vice-Chairman — Shri Govind Singh Mehta 

Secretary _ Shri Komal Kothari 
Recognition 


The practice of recognition instituted by the Akademi is to 
recognise the existence of an institution rendering outstanding service 
in the field of dance, drama, film and music. All institutions work- 
ing in the field are entitled to such recognition subject to a laid 
procedure. 


It is through these recognized institutions that the Akademi 
seeks to fulfil its manifold functions, such as collection and research, 
field survey, higher training, experimentation and production, pub- 
lications, etc.; and in doing so, establishes a priority of work by come 
parative study of various projects submitted for its approval. 


200 Recognised Institutions 


So far, about 200 institutions scattered all over the country have 
been affiliated and recognized by the Akademi. These include 111 in 
that field of music, 54 in drama and 43 in the field of dance. The 
number of institutions seeking recognition is mounting every year and 
the Akademi hopes that in the near future all deserving institutions 
will have come into its fold. 


Among the recognized institutions are few of the most renowned 
art institutions in the country and abroad. The following chart 
indicates the statewise distribution of recognized institutions and 
their field of activity. 
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Statewise Distribution of Akademi-Recognized Institutions 
and their Field of Activity 














1. Manipur Dance College, Imphal 
2. Asian Theatre Institute 


New Delhi. 


List of Recognised Institutions 
Andhra Pradesh 
5. Hyderabad Music & Dance 


1. Kalakshetra, 
ELURU 


2. Saraswati Gana Sabha 
(Regd.), 
KAKINADA 


3. Andhra Nataka Kala 
shad, 
GUDIVADA 
4, Kakatiya Kala Samiti, 
WARANGAL 


| 
{ 
) 


Pari- 


Academy, 
HYDERABAD 


6. Kala Mandal, 
HYDERABAD 


7. Sanmithra Natya 


Samithi, 
HYDERABAD, Dn. 


Si. ne No. of Recognized ___ Field of Activity _ 
No. Institutions Dance Drama Music 
“|. Bombay = 330 C~=“*s t+ F&F TF 
2. Mysore 37 3 5 20 
3. Andhra Pradesh 21 Zz 7 9 
4, Delhi 19 7 5 10 
5. Uttar Pradesh 16 2 a 13 
6. Madras 21 3 5 12 
7. Bihar 10 3 4 7 
8. West Bengal 1] 5 3 7 
9. Orissa 7 4 1 4 
10. Madhya Pradesh 6 1 2 5 
11. Assam 5 - 2 3 
12. Kerala 5 3 1 - 
13, Punjab 3 - 1 2 
14, Rajasthan 4 aa 1 2 
Total Number of Recognized Institutions = 200 
a es xs Institutions in the, field of 
Dance ote 43 
” 2 ” Drama wwe 54 
” 9 39 Music 111 
Total Number of Affiliated State Akademies 8 
Institutions run by the Akademi 2 


Kala 


8. Vijaya Fine Arts Association, 


HYDERABAD 


Andhra Pradesh—(Conid.) 





9. Kala Kendra, | 16. Shri Ramkrishna Gandharva 
NOMINABAD Vidyalayam, 
10, Natak Kala Niketan, | VIJAYAWADA 
HYDERABAD | 17. Vidyanagar Music School, 
11. Thyagaraja Gana Sabha, HYDERABAD-7 
SECUNDERABAD | 18. Shri Kanaka Durga Kala 
Samiti, 
ioe ee | av? 
HYDERABAD, Dn. | 19. Ganakalabhivardbani 
Sangam, 
3. ANDRA WARANGAL 
14, Lalit Kala Sangam, 20. Shri Thyagaraja Gana 
KURNOOL abha, 
5 . ELURU 
15. Shri Sarada Nrityaniketanam, 
KAKINADA 
Assam 
21. Binapani Natya Samity, | 24. Nowgong Dramatic Club, 
NOWGONG | NOWGONG 
22. Dibrugarh Jnanadayinee | 25. Silchar Sangeet Vidyalaya, 
Sangitayan, | P.O. SILCHAR (Assam) 
DIBRUGARH 
23. Gauripur Music School, | 
GAURIPUR 
Bihar 
26. Bharatiya Nritya Kala | 31. Patna Music Club, 
Mandir, | PATNA 
PATNA } 32. Shri Marutnandan Shahbad 
B : 1 Sangeet Sangh, 
27. 2: el Dramatic | ARRAH 
PATNA | 33, Vindhya Kala Mandir, 
28, Mahila Kala Mandir, ‘ae 
PATNA | 34. os Union Dramatic 
29, Se Parishad, | BHAGALPUR 
ATNA | 35. Department of Music, Patna 
30. Sangeet Mandal, University, 
PATNA-3 j PATNA 
Bombay 
36. Bharatiya Sangeet Shiksha- | 37. Friends Circle, 
pith, |" BOMBAY 
BOMBAY 
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38. 


39. 


40. 


41. 


42. 


43. 


44, 


45. 


46. 


47, 


48. 


49, 


50. 


51. 


Bombay — (Contd.) 


Gandharva Mahavidyalaya 
Mandal, 
POONA 


Gandharva Mahavidyalaya, 
AHMEDABAD 


Gandbarva Mahavidyalaya | 


Mandal, 
BOMBAY-4 


Gayan Samaj & Deval Club, 
KOLHAPUR 


Indian National Theatre, 
BOMBAY 


Kala Nilayam, 
BOMBAY 


Kalyan Gayan Samaj, 
KALYAN (Bombay) 


Lalit Kala Mandal, 
RAJPIPLA (Bombay) 


Little Ballet Troupe, 
Periera Hill Road, 
BOMBAY 


Maharashtriya Kalopasak 


Mandal, 
POONA 


Natya Niketan Ltd., 
BOMBAY-! 

Nadiad Kala Mandir, 
NADIAD (Bombay) 

Poona Bharat Gayan Samaj, 
POONA 


Saraswati Gayan Samaj, 
PANDHARPUR 
(Bombay) 


. Sur Singar Samsad, 


BOMBAY-1 


. Uwion High School Music 


Circle, 
BOMBAY 


, Vyas Azademy of Music, 


Vyas Bhawan, 
BOMBAY 
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| 55. 


| 56. 
Sts 


58. 
| 59. 


| 60, 


: 61. 


63. 
| 64, 
65. 


66. 


67. 


“68, 


69. 


71. 


Darpana, 
AHMEDABAD 


College of Indian Music, 
Dance & Dramatics, 
BARODA 


Sri Vishnu Sangeet Vidya- 


laya, 
NASIK (Bombay) 
Amateur Dramatic Party, 
BOMBAY-19 


Sangeet Nivedak Mandal, 
AHMEDABAD-1 


Akhil Maharashtra Natya 
Vidya Mandir Samiti, 

SANGLI (S. Satara) 

Bharat Natya Sanshodhan 


Mandir, 
POONA-2 


. Gujerati Natya Mandal, 


BOMBAY 

Theatre Unit, 
BOMBAY-20 

School of Indian Music, 
BOMBAY-4 

Theatre Group, 
BOMBAY-1 

Sangeet Mahavidyalaya, 
RAJKOT (Bombay) 
Saurashtra Academy of 


Dance, Drama & Music, 
RAJKOT 


Natya Sangh, 
BOMBAY-1 


Rang Bhoomi, 
BOMBAY-7 


. Ballet Unit, 


BOMBAY-26 


Sangeet Vidyalaya, 
RATNAGIRI 
(Bombay) 


72. 


74. 


75. 


76, 
77. 
78. 
79. 
80. 
81. 


82. 


92. 


93. 


94. 


97. 


98. 
99: 


iatminn ith canes ) 


Shree Srayasadhak Mitra | 73. Kalakshetra, 
Mandal, SURAT, (Bombay) 
Ratan Kunj, | 
BARODA 
Delhi 
Bharatiya Kala Kendra, | 83. Bharatiya Sangeet Sadan, 


NEW DELHI ! 
Bharatiya Sangeet Vidyalaya, | 
Subzi Mandi, 





NEW DELHI 


Sri Sanmukhananda 
Sangeetha Sabha, 


84. 


DELHI NEW DELHI 
Delhi Natya Sangh, ; 85. Gandharva Mahavidyalaya, 
NEW DELHI | NEW DELHI 
Bharatiya Natya Sangh, ; 86. Three Arts Club, 
NEW DELHI | NEW DELHI 
Sangeet Bharati, | 87. Saraswati Samaj, 
NEW DELHI NEW DELHI 
Sangeet Niketan, | 88. Kala Vihar, 
DELHI NEW DELHI 
Indian National Theatre, | 89. Theatre Arts Society, 
NEW DELHI NEW DELHI 
Triveni Kala Sangam, , 90. Hindustani Theatre, 
NEW DELHI NEW DELHI 
Little Theatre Group, 91. Delhi Karnataka Sangh, 
NEW DELHI NEW DELHI 

Kerala 

| 95. Kerala Co operative Cine 


Kerala Kala Mandalam, | 
CHERUTHURUTHI 


Gandhi Seva Sadhan Katha- | 
kali Vidyalaya, 


Society Ltd., 
ALWAYE P.O. (Kerala State) 


| 96. The Kerala Fine Arts 


S. MALABAR | Society, 
‘ ERNAKULAM 
feels Bears Taina, | aceaale int 
Madhya Pradesh 
Artists Combine, | 100. Madhya Bharati Kala 
GWALIOR Parishad, 
Malav Lok Sahitya Parishad, | GWALIOR 
UJJAIN 
Shankar Gandharva “101. Bhatkhande Lalit Kala 
Vidyalaya, Samiti, 
LASHKAR (M_P.) | RAIPUR 
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102. 


103. 


104. 


105. 


106. 


107. 


108. 


109, 


110. 
I11. 
112. 


113. 


122. 


123. 


124. 


Madhya Pradesh— (Contd.) 


Chatur Sangeet Maha- 
vidyalaya Mahal, 
NAGPUR-2 


| 


Madras 


Arts Academy, 
MADRAS 


Egmore Dramatic Society, 
EGMORE (Madras) 


Indian Fine Arts Society, 
MADRAS 


Kalai Kazhagam; 
DEVAKOTTAIT, 
(Madras) 


Kalakshetra, 
ADYAR (Madras) 


Music Academy, 
ROYAPETTAH, (Madras) 


Nataka Kazhagam, 
MADRAS-14 


Madras Sectt. Party, 

MADRAS-9 

Perambur Sangeet Sabha, 

MADRAS 

Sri Parthasarati Swami 
Sabha, 

MADRAS 

Thyaga Brahma Gana 
Sabha, 

MADRAS 


Sri Mallikarjun Natya 
Amateur, 

JAMKHANDI 

(Bijapur Distt.) 


Sri Krishna Sangeet 
Vidyalaya, 
BIJAPUR 


Anand Prasaraka Karanatic | 


Natya Sangh, 
BIJAPUR 


| 114, 


| 115. 





116. 


117. 


118. 


119. 


} 120. 


121. 


Sri Thyagaraja Sangeetha 
Vidwath Samajam, 
MADRAS-4 


Department of Music, 
Madras University, 
MADRAS 


Department of Music, 
Annamalai University, 
ANNAMALAI (S. India) 


Classical Bharatnatyam 
School, 
EGMORE (Madras) 


Mangala Gana Sabha 
Bommalattam, 
KUMBHAKONAM 


Sai Gana Sabha, 
MADRAS-4 


Sarda Gana Sabha, 
KARUR 
(Tiruchinapalli Distt.) 
Bharat Fine Arts Club, 
MADRAS-17 


. Dharamarth Sangeet 


Pathshala, 
DHARWAR 


. K.K.A.S.N. Mandali, 


KAGINELLI (Dharwar) 


. North Kanara Distt. Kala 


Mandal, 
SIRSI (N. Kanara) 


8. School of Culture, 


BALGAUM 


